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Choir Window—Church of St. Vincent de Paul, Corning, N.Y. 
Pike Stained Glass Studios, Rochester, N.Y. 
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“The Word Of The Lord Endures Forever” 


N the Church of St. Vincent de Paul, Corning, N. Y., the tra- 
ditional window portrayed on the facing page graces the sanc- 
tuary filling it with color, beauty and the light of Heavenly Spirit. 


Designed and executed by artists and craftsmen of the Pike 
Stained Glass Studios, Rochester, N. Y., the Choir Window is made 
up of three separate panels set in lead. The Biblical theme, “The 
word of the Lord endures forever,” is inscribed in the top sections 
of the right and left panels. 


A full use of liturgical symbols can be found throughout the 
window. In the four corners are the signs of the Evangelists, while 
the symbols of the Passion complete the semi-circular motive flow- 
ing from the figure of Christ. Immediately below the theme letter- 
ing can be seen the Tablets of the Law and the Book. They 
represent the Word as found in the Old and New Testaments. 


The central panel shows the Holy Trinity. At the top is the 
Hand for the Father, while the descending Dove at the bottom 
represents the Holy Ghost. The center is dominated by the figure 
of the Son. At either side of Christ are two guardian angels. Com- 
pleting the picture, the kneeling figures of Mary and St. Thomas 
Aquinas are below the angels. Mary represents the spreading of 
the Word through Prayer and St. Thomas through Theology. 


Deep rich blues and reds control the color scheme imposed 
on a white background. Christ's gown is white; His robe, crimson; 
and the immediate surrounding area, various shades of blue. The 
window is made entirely of hand-blown antique glass. 


Architects for the Church were Bohacket and Flynn. 
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Competitive Tarifts 


T long-last some members of Congress are awakening to 

the fact that American industry is in dire need of protection 
from cheap foreign importations. Near the end of the last session 
of Congress, Senator Kenneth B. Keating (New York) introduced 
a bill, designated $.2663, that will “provide for equaling the con- 
ditions of competition between domestic industries and foreign 
industries with respect to the level of wages and the working con- 
ditions in the production of articles imported into the United 
States. 


If enacted, this bill would, in effect, equalize by means of 
higher tariffs the disproportionate differences in the costs of pro- 
ducing American goods over foreign products .. . due largely 
to cheap labor costs. No longer will it be all give and take on 
our part—giving foreign aid and taking cheaply-produced foreign 
items in return. 


This bill is unique and precedent-setting as it is directly 
aimed at the low-wage advantage so long held by foreign manu- 
facturers and craftsmen. At the present we have only two choices: 
lower American wages to meet those paid in other countries, or 
work toward raising the foreign wage scale. Neither solution is 
practical or has any hopes of coming about in the near future. 
With Senator Keating’s bill American producers can become com- 
petitive without lowering our own standards of living. 


S.2663 is now being considered by the Senate Finance Com- 
mittee. It behooves all of us who are interested in maintaining 
and furthering the craft of stained glass in America to contact 
his Congressman, urging that this bill be passed. When and if 
enacted, it will enable competition to be based on quality—not 
price. 
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The Great Baltimore Cathedral 


EUGENE F. KENNEDY, JR., F.A.LA. 


(Mr. Kennedy is a member of the architectural firm of 


MAGINNIS &G WALSH & KENNEDY of Boston) 


ALTIMORE’S new Cathedral of Mary Our Queen was for- 
B mally dedicated on November 15, 1959 in a solemn and 
colorful ceremony. Seven and one-half years prior to that date we, 
the Architects, had no knowledge of the imminence of such a 
project, nor that we would be called upon to guide its architectural 


or artistic destiny. 


Seldom is an architect afforded such a magnificent oppor- 
tunity to display his virtuosity or to engage under his direction 
so many varied artistic talents. Seldom, also, is he so blessed with 
such an understanding and appreciative client as His Excellency, 
Francis P. Keough, Archbishop of Baltimore, and seldom, indeed, 


is he quite so free from the restrictions of a “skin-tight’” budget. 


Funds for the Cathedral of Mary Our Queen were from the 
bequest of Thomas J. O'Neill, a wealthy merchant of Baltimore 
who died in 1919. The moneys he so generously left defrayed the 
entire cost of this great building, including its altars, shrines, fur- 


nishings, and stained glass. 


The design of the edifice was conceived with a unified icono- 
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graphic scheme in mind embracing all decorative aspects of the 
building including, particularly, the sculpture and glass. As a 
result, the ornamental details are most meaningful. Each has a 
symbolic inference and each contributes, bit by bit, to the whole 
liturgical meaning of the Cathedral. In the few instances where 
the texture and color of light and shade were required by de- 
sign, independent of the iconographic scheme, this was achieved 


through pure geometry, leaving no doubt of its mute significance. 


Briefly, the iconographic scheme for the Nave follows the 
Church’s yearly cycle of feasts from the First Sunday of Advent 
to the Last Sunday after Pentecost. These feasts refer to Biblical 
topics drawn from the Liturgy and center upon Our Lord and his 
heroic Disciples through the Ages. In addition, the chronological 
sequence is maintained in the windows by the depiction of selected 


Saints whose feasts advance on a monthly basis from December 


through November. 


The general theme of the Clerestory Windows is the hover- 


ortion of North Aisle “Advent” Window—Cathedral of 
fary Our Queen. Figures drawn from the Tree of Jesse. 
esigned and made by Charles J. Connick Associates, 


Boston, Massachusetts. 


Fase 
tee 
a | 7 


a mn recone | meee am 


am, 
[wes 


er 
Chel ZN 


Uy 
Ah 


a 


ae 


Vy mot AL 
AVI I — rere si ? ; VAS 
NN ae AS eg ry UA 
Ww, 


ee 
A nll fan 
ail ee 
ic 
tl | 


3 va 


yore 
Vax 


=S7 |= BIG 
Sua 


Fee 
bees 
(Gam Wao 
— eS IS 
— A 
Na 


nose 00, 


% 


Le t a 
~ fl A 
Bl Bi tile 


4 ne 
< ae 
me 


rt 
a) 
rn At Ti 


at gens x y ¥ = WES, 
con Ol = 


ing, abiding influence of the Holy Spirit, as foreshadowed in the 
Old Testament, transmitted through the Sacraments and dwelling 


in the Church. 


The windows in the North or Blessed Sacrament Chapel cen- 
ter upon the themes of Christ the Good Shepherd and Christ’s 
Sacred Heart; while those in the South or St. Joseph Chapel fea- 
ture Joseph’s role in the Holy Family and his influence as Patron 


of Workers. 


The Lady Chapel windows are based upon the dogmas of Her 
Immaculate Conception and Her Assumption into Heaven; those 
of the Sacristy celebrate a series of Saintly Ministers of the Altar 


dominated by Christ the high Priest and His Blessed Mother as 
Regina Cleri. 


Early in the architectural development it had been determined 
to call in the services of a number of Sculptors, not only because 
the total work would have overtaxed the facilities of any one art- 
ist, but because of the added interest engendered by the employ- 


ment of several individual personalities, techniques and concep- 


Sketch of portion of Nave Window—Cathedral of Mary 
Our Queen. Designed by Conrad Pickel Studios, 
Waukesha, Wisconsin. 
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work. They were—Charles J. 
Connick Associates of Boston, 


Massachusetts—Conrad Pickel of 


Waukesha, Wisconsin and Vero 


Detail from Nave Window, the “Sorrowing Christ’ — 
Cathedral of Mary Our Queen. Designed and executed 


by the Wallet Studios, Philadelphia, Pennsylvania. 
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Portion of Main Clerestory Windows high in the Nave 


of the Cathedral of Mary Our Queen. Designed and 
executed by the studios of George Durhan 


& Son, New York City. 


Beach, Florida—and the Willet Stained Glass Studios of Phila- 


delphia, Pennsylvania. 


A series of meetings were held with these craftsmen and our- 
selves to, first of all, discuss, in very general terms, the concep- 
tion of the building and the controlling iconographic scheme. 
Subsequently, each, independent of the other, prepared color 
studies of a single great window. These were reviewed, analyzed, 
admired, criticized, pulled apart and re-assembled until a common 
denominator for scale and palette had been defined. Sketches were 
revised in the light of these determinations; samples were made 
and the range of colors decided upon. The unity of scale and 
palette now evident in the finished work attests to the harmonious 
cooperation engendered by this process and is made particularly 


striking by the realization that the individuality of each artist is 
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still so clearly apparent in each of these magnificent windows. 


The main East Window and the Rose Windows at the end of 
the Nave and the North and South Chapels, being sculptural in 
design, were assigned to Gabriel Loire of Chartres, France, and 
executed in vibrant faceted glass set in cement. Conceived in terms 
of pure color only the great East Window contains symbolic 


devices. 


The Main Clerestory windows, forming long horizontal bands, 
high in the Nave, are the work of George Durhan & Son of New 
York. Here abstract color was employed as a unifying medium 
interspersed with symbolic designs representing the work of the 


Holy Spirit. 


The East and West Windows of the North and South Chapels 
were done by Wilbur H. Burnham & Son of Boston, Massachusetts, 


and are co-ordinated in scale and color with the windows of the 


Nave. 


Max Ingrand of Paris was engaged to design the windows of 
the great circular Sacristy and the Hall that connects it to the 
Cathedral. In this unique apartment the artist took advantage of 
its relative isolation to achieve a striking result somewhat different 


in concept from the windows in the Church proper. 


Robert Rambusch, of the Rambusch Decorating Company, is 


Window in the South or St. Joseph Chapel—Cathedral 
Mary Our Queen. Designed and executed by Wilbur 
Herbert Burnham Studios, Boston, Mass. 
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responsible for the glorious windows of the Lady Chapel. By his 
inspired use of abstract form, he has achieved a unity of design 


in a series of windows more than ordinarily widely separated. 


The Conrad Schmitt Studios of Milwaukee, Wisconsin, was 
elected to do the windows of the circular Baptistry, the Choir 
Stairhall, the Memorial Chapel and the Vestibules. The Baptistry 
windows executed in the same classical palette as those of the 
Nave are unified by an overall “fish net” design. His remaining 
windows being much smaller and in somewhat isolated areas, are 


generally simpler and less colorful. 


The entire glass process was tremendously exhilarating and, 
we feel, somewhat unusual. Long before the first stained glass 
craftsman was appraised of our intentions, Mr. Robert Walsh, 
my own associate, and Archbishop Keough, had scheduled the 
subjects and symbols for each individual window. Thus, the 
craftsmen found themselves relieved from quite a task, and could 
allow their talents and energies full range in the development 


of their designs. 


An experience such as this seldom comes twice in an Archi- 
tect’s life-time, but I shall continue to cherish the hope that some- 
time, somehow, I may once again have the privilege of working 
as closely with as many fine and talented artists and such under- 


standing gentlemen. 


Abstract designed windows in the Lady Chapel—Cathedral 
of Mary Our Queen. Completed in the studios of the 
Rambusch Decorating Co., New York City. 
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The Baptistry Windows—Cathedral of Mary Our Queen, by Conrad 
Schmitt Studios, Milwaukee, Wis. These pattern windows are in a free, 
overall flowing design with the theme of the great fish net predominating. 
On the outside of the building the heavy leading of the net is treated with 
aluminum to accentuate the structure of the net. 

Within the pattern of the Four Rivers of Paradise are mystical fish— 
symbols of Our Lord and of Christians, for as Our Lord caught us, so we 
also caught Him. 

The background color of these windows is mystical blue, the color 
of truth, constancy, faith, and wisdom. The waters are done in green tones, 
the liturgical color of growth, life, hope, fidelity, and immortality, as well 
as of the Holy Trinity. The other colors are rich and deep, interspersed 
with jewel-like pieces of glass, which add brilliancy and accent to the 
windows. 

Christ the Redeemer is seated, holding in one hand the sceptre, symbol 
of Hts Kingly Authority. In the other He holds the orb, symbol of the 
universe. He 1s crowned and is upon a rainbow, the symbol of promise 
and of hope. 

The design of the net in the overall pattern windows is carried into 
the lower section of the lancet. 
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Apprentice Competition—1960 


HE STAINED GLASS ASSOCIATION OF AMERICA rfe- 

cently made the announcement that its Fifth Bienniel Ap- 
prentice Competition will be held in Cleveland, Ohio during the 
Association’s annual Conference. Entry blanks can be obtained 
from William H. Oppliger, 822 Wilmington Avenue, St. Louis 
11, Missouri and should be completed and returned to him by 
January 30, 1960. 


The Competition is open to all regularly indentured appren- 
tices in the stained glass craft who will not have completed their 
training before June 30, 1960. Entries must be approved by the 
Local Joint Apprenticeship Committee or, where there is no such 
Committee, by the employer. 


The outside size of the submitted panels must be 16” x 20” 
so they will fit the permanent exhibit boxes. There is no restriction 
as to subject matter but a complete description should accompany 
each panel, stating its problem and solution. The panel must be 
entirely the work of one apprentice, without assistance or col- 
laboration. 


Panels may be submitted by apprentice glaziers, as well as by 
apprentice painters, and should be so identified. Entries must be 
shipped, prepaid, to the Conference Chairman (Otto C. Winterich, 
3700 Euclid Avenue, Cleveland, Ohio), to arrive before June 1, 
1960. 


The Competition will be judged by prominent art critics, 
architects and master stained glass artists. Cash awards will be 
made in the arnount of $50.00 for first prize, $25.00 for second 
prize, and three honorable mention prizes of $10.00 each. 


All apprentices are urged to enter now. More complete details 
can be obtained by writing to Mr. William H. Oppliger. 
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A Christmas Window 


by 
CRAIG KENDALL 


HE story of Charles Dickens’ beloved The Christmas Carol 

is forever immortalized in three colorful stained glass panels 
located in the Fort Lincoln Mausoleum, Washington, D. C. De- 
signed and executed by the Willet Studios, Philadelphia, Pa., they 
fulfill a long-held dream of Mr. Henry Lee Willet to illustrate 
this well-known story in glass. 


Located on the second floor of the building, in the Chapel 
Gallery, the window's three lancets brighten and enhance the 
beauty of the long marble corridor. Depicting the three Spirits of 
Christmas—Past, Present and Future—as they appear to Scrooge, 
the story unfolds: 


At the bottom of the left-hand lance the old skinflint is shown 
as he leaves the office of Scrooge and Marley with his sturdy walk- 
ing stick in hand. The children and a lone dog turn away as he 
approaches for his reputation is known. In the background is a 
blind beggar who has been pushed aside, indicating Scrooge’s 
miserliness. At the top is the vision of “Christmas Past.” 


In it Scrooge sees the happy boys on their ponies surrounding 
the Spirit. This strange child-like figure with white hair, wearing 
a white tunic and holding flowers and a bunch of holly, will con- 
duct him on his journey. From its head springs a stream of bright, 
clear light while in its other hand is a cap-like extinguisher to 
put out the flame. 


The small figures in the borders show Scrooge on the left 
and his dead partner, Jacob Marley, on the right. Scrooge is in 
slippers and night cap, warming himself before a meager fire on 
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Christmas Eve. The ghost of Marley drags himself on to the scene, 
burdened with chains and cashboxes trailing behind. 


The central lancet shows “Christmas Present.” The Spirit, in 
the form of a jolly, bearded man, is again at the top. It is wearing 
a green coat trimmed in white fur and crowned with holly and 
icicles. In its extended hand is a cornucopia spewing forth a jet 
of wind-blown flame. 


The main feature of this panel is crippled Tiny Tim coming 
home from church, carried on his father’s shoulders. Below, sur- 
rounded by a wreath, Mrs. Cratchit, his mother, is shown serving 
the happy family her piece de resistance, the Christmas pudding. 
The small figures in the borders are Scrooge, at the right, weeping 
over the vision he beholds and Bob Cratchit, at the left, consoling 
his family as Tiny Tim lies near death. 


At the top of the right-hand lancet is the Spirit of “Christ- 
mas Future,” a picture of gloom and mystery enveloped in dark, 
heavy draperies. Just below is the scene showing the meeting of 
the charwoman, the laundress and the undertaker at Old Joe’s 
pawn shop. They happily discuss Scrooge’s death while his grave 
can be seen in the background. 


The borders show Scrooge (right) scolding his clerk, Bob 
Cratchit (left), for being late to work the day after Christmas. 
But this time he is only jesting for he conceals behind his back 
the sack of money which will be such a welcome and opportune 
Christmas gift for the Cratchits. 


The last scene at the bottom shows the reformed Scrooge, still 
in his night cap, on Christmas morning looking with pleasure at 
the prize turkey which he has bought for the Cratchits. In his new 
found joy of living and helping others he becomes giddy, calling: 
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“Merry Christmas to everybody, A Happy New Year to all the 
World.” 


Throughout the backgrounds and borders can be found the 
symbols of Christmas: bells, candles, stars, evergreens, and 
churches in rich blue, green and red colors to carry out the festive 
air of the season. This is probably the first time The Christmas 
Carol theme has ever been so completely reproduced in stained 
glass. 
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Christmas Glass Exhibit 


During the Christmas season an exhibit of American blown, 
moulded and pressed glass was shown at the Henry Ford Museum, 
Greenfield Village, Michigan. Forty-nine glass factories were rep- 


resented with over three hundred specimens. 


A demonstration of blowing Christmas tree ornaments was 
also presented by Nils Carlson, Greenfield Village glassblower. 
He used the hand coloring and dipping methods of the nineteenth 


century. 


Among the works shown were rare three-mould pieces made 
before 1835; pedigreed pieces from the collection of the late 
George S. McKearin of Hoosack Falls, New York, America’s 
foremost glass collector; as well as examples of the work of Baron 
Stiegel, John Fredrick Amelung and Albert Gallatin. Many of 
the specimens on display will be added to the Ford Museum's 


permanent collection. 
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Recent Publications 


Walter Abell, The Collective Dream In Art: A Psycho-Historical 
Theory Of Culture Based On Relations Between The Arts, Psy- 
chology, And The Social Sciences (Cambridge, Mass.: Harvard 
University Press), ills., 378 pages. 

Erwin O. Christensen, Primitive Art (N. Y.: Viking Press, 1959), 
ills., 384 pages. 

Alexander Eliot, Sight And Insight (N. Y.: McDowell, Oblensky ) , 
196 pages. 

J. & T. Norman, Travelers’ Guide To Europe’s Art (Great Neck, 
N. Y.: Channel Press). 

Walter Pach, The Classical Tradition In Modern Art (N. Y.: 
Thomas Yoseloff), ills., 57 pages. 

Peter Swann, Chinese Painting (N. Y.: Universe Books), ills., 
147 pages. 


Articles of Interest 


Czechoslovak Glass Review (July-August 1959), “Czechoslovak 
Stained Glass Windows.” 

Antiques (August 1959), “Glassmaking and Glassmakers in the 
Nation’s Capitol, Washington City Glass Works,” C. M. 
Watkins. 

New York Times Magazine (August 9, 1959), “But is it Art or 
Colored Glass?” 

National Glass Budget (August 22, 1959), “Finding the Lost 
Art,” John Cummings (reprinted from Stained Glass). 

Art D’Eglise (September 1959), several articles on church resto- 
ration work in Belgium and a review of stained glass in con- 
temporary religious art. 

Cathedral Age (Autumn 1959), “Three Nave Clerestory Win- 
dows—Gifts of American Labor.” 
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Two Veteran Craftsmen Honored 


T the Fiftieth Annual Convention of the SGAA, held in 

Los Angeles last June, two of its most loyal and able 
members were singularly honored. Resolutions were presented 
raising Fred P. Oppliger and Henry Lee Willet to the position 
of Fellows in the Association. Both men have for many years 
freely and willingly given their time, energy and ability to the 
cause of American stained glass. 

Fred Oppliger attended his first Association Convention in 
1922 and has never missed one since. He served as President of 
the SGAA in 1928 and 1929 following which, in 1930, he was 
made General Secretary. This position was held continuously for 
twenty-nine years until, for reasons of health, he tendered his 
resignation this past spring. 

Born in 1891, Fred literally grew up in the stained glass 
craft. His father, Frank, had gone into business with H. H. Jacoby 
in 1896 and Fred began his career while still a mere lad. Working 
his way through the ranks he became a glass painter, shop super- 
intendent, salesman, general 
manager, and finally, in 1928, 
President of Jacoby Studios, 
located in St. Louis, Mo. 

Like many stained glass men, 
the beloved craft has been his 
all-absorbing interest. However, 
he has still found time to par- 
ticipate in various Civic activi- 
ties and has shuffled quite a few 
cards through the years. 

Henry Lee Willet was born 
in Pittsburgh, Pa. in 1899 and, 
at an early age, moved with his Meg. 
family to Philadelphia where Ree Oppliger 
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they continued their 
stained glass business. 
Becoming active in the 
craft in 1920, he joined 
his parents, working as 
a designer, and is now 
President of the Willet 


Stained Glass Company. 


Elected President of 
the SGAA in 1942, 
Henry held this position 
until 1944, guiding the 
Association through one 
of its most trying 


periods. At one time or 


another he has served 
on most of the Com- Henry Lee Wallet delivering 


mittees and at the pres- commencement address on June 3, 1959 at 
the Oberlin College Graduate School of 


ent is Co-Chairman of 
Theology. 


Government Relations. 
He has been primarily responsible for many of the Association- 
sponsored exhibits shown in this country and throughout the 


world. 


In 1951 Lafayette College bestowed on him the degree of 
Doctor of Arts causa honoris. Dynamic and energetic, Henry al- 
ways has time to devote to civic and community activities. Among 


other things he is a Director of the National Conference of Chris- 
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tian and Jews, a Director of the Philadelphia Art Alliance, a 
member of the Board of Christian Education of the Presbyterian 
Church, and a past Commissioner to the General Assembly of 


the Presbyterian Church. 


The Association sincerely hopes it will have the benefit of the 
advice and guidance of these two most wise men for many years 


LOD GOME. 


Executive Committee Meeting 


The Executive Committee of the STAINED GLASS ASSO- 
CIATION OF AMERICA held its Winter Meeting in St. Louis, 
Mo. on December 5, 1959. It was well attended and much con- 
structive work was accomplished. A full report of the meeting 


has been sent to all full members. 


The week following the meeting Mr. Lloyd, the Executive 
Secretary, visited member studios and friends of the Association 


in both St. Louis and Chicago. 
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The Pentecost Window 
of the 


Upper Room Chapel 
by 


LEWIS VOLENT 


N Pentecost Sunday, May 17, 1959, one of the more 
() recent, truly wonderful stained glass windows in the 
traditional style was dedicated. Located in the Upper Room Chapel, 
Nashville, Tennessee, it provides an awe-inspiring sight for the 
many thousands of persons who visit this place of worship every 


yeat. 


The window, twenty feet high and eight feet wide, is the 
masterful work of the D’Ascenzo Studios in Philadelphia, Pa. 
They have long been known for their fine artistic creations with 
examples of their work adorning many of the great cathedrals 
and churches of America. 


The iconography of the Pentecost Window commemorates the 
coming of the Holy Spirit upon the disciples in the upper room, 
as well as other events, both inside and outside the upper room, 
on the same day. It is an interpretation of the story of the Pente- 
cost and the work of the Holy Spirit on that day and through the 
centuries in the lives of individual heroes of the faith. 


The four large medallions in the window represent events of 
Pentecost. The first is the gathering of the disciples in the upper 
room when the Holy Spirit came upon them. The Holy Spirit is 
represented by tongues of fire. The disciples were filled with the 
Holy Spirit and spoke as the Spirit gave them utterance. On either 
side of this medallion are three disciples, one group at prayer; the 
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other, selecting Matthias to succeed Judas. 


The second of the large medallions represents 
Peter on the day of Pentecost. The story of his 
sermon is told in the accompanying smaller sec- 
tions. At the top of the second medallion 1s Joel 
and at the bottom, David. In his sermon, Peter 
used the words of these two prophets. The smaller 
section, to the left, depicts the crucifixion with 
Mary and John at the cross. The picture, at the 
top and to the right of the medallion of Peter 
preaching, depicts the resurrection morn, with 


Jesus appearing to Mary Magdalene. 


On both sides of the small medallion of David 
some persons present on the day of Pentecost are 
shown. They represent the people from various 
nations who heard the apostles speak in their 
tongues. Then Peter preached to those people. 
The results of his sermon were that they who 
gladly received his word repented and were bap- 


tized. 


The third large medallion is a picture of Peter 
and John at the beautiful gate. They received 
power to heal, and the lame man was enabled to 
walk. The disciples were brought to trial and put 


in prison. 


Because some of the events of Pentecost hap- 


BE 


pened in the upper room, the supposed building 
is represented by a medallion below the picture 
of Peter and John with the lame man. The sym- 
bol for Jesus is on the building. The medallion 
on one side of the picture represents the love feast, 
and the medallion on the other side shows some 


disciples at prayer. 


The fourth of the large medallions represents 
the disciples as they went forth to witness. They 


became witnesses of the Holy Spirit. 


Just below this medallion are two smaller 
ones — one representing Saul on the road to 
Damascus and the other representing Stephen, 


the first Christian martyr. 


On the outside border of the window are 
shown, at the very top, the trefoil and the tri- 
angle, symbols of the Holy Spirit. Represented on 
the left side of the trefoil is Barnabas and, on the 
right side, St. Augustine. Below Barnabas is St. 
Bernard of Clairvaux and below St. Augustine is 


St. Francis of Assisi. 


Other figures represented in the window are 
George Fox, the Quaker; Martin Luther, father 
of the Reformation; Isaac Watts and Charles Wes- 
ley, hymn writers; John Bunyon, Roger Williams 


and Samuel Davies, champions of religious lib- 
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erty; John Wesley, Jonathan Edwards, George 
Whitefield, Phillips Brooks, and Alexander Camp- 
bell, all great preachers. Francis Asbury and Wil- 
liam McKendree, pioneer bishops; and also Flor- 
ence Nightingale and George Washington Carver, 
upon whom the Spirit of God descended in nurs- 


ing and science. 


The smali center medallion at the bottom 
shows John R. Mott and four representatives from 
the Far East at the Madras Conference in 1938. 
That was a great milepost on the road to the 
development of the ecumenical church; and the 
devoted layman, John R. Mott, the father of so 


many Christian youth movements, was its genius. 


The window also pictures many small sym- 
bols of Christ, as well as a complete set of symbols 
of the apostles, with one for Matthias instead of 


Judas Iscariot. 


Before the installation of the Pentecost Win- 
dow the Chapel had been memorialized only by 
Pellegrini’s notable wood carving of the Last 
Supper. Now, with the exception of a pipe organ, 
the room is complete. With its appeal to the eye, 
mind and heart visitors of all races, religions and 


nations find it a source of true inspiration. 
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Stained Glass Mart 


Experienced stained glass designer—contemporary and _tra- 
ditional style—desires position with American studio. Train- 
ing received at the Boston Museum School of Fine Arts and 
the Edinburgh College of Art. (Presently not employed in the 


craft. ) 


Owner of New England mansion containing fine examples 
of late 19th century leaded crystal and stained glass desires 
to sell these windows. They are thought to be the work of 
Tiffany. 


Well established Eastern stained glass studio desires to contact 


experienced shop foreman. All inquiries in strictest confidence. 


Young lady interested in stained glass apprenticeship. Resides 


in New England area. 


Artist and experienced stained glass designer desires work in 
American studio. This individual is a middle-aged German 
lady and will need a sponsor to enter the country . . . also 


other special circumstances. 


(Please address all inquiries on the above items 


to the Editor.) 
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In Memoriam 


WINIFRED HYAT YT (139121959) 


In December Winifred S. Hyatt, portrait painter and stained 


glass artist, died while at work in his studio at Bryn Athyn, Pa. 


Born in Toronto, Canada, he graduated from the Pennsy]- 
vania Academy of the Fine Arts and then studied in Europe on 
a Cresson scholarship. Since 1915, Mr. Hyatt had been in charge 
of the stained glass work at the Swedenborgian Cathedral of the 
New Jerusalem, Bryn Athyn, Pa. He was also a lecturer on the 


history of art at the Academy of the New Church. 


Surviving are his wife, three daughters and three sons. 


Extra Copies of STAINED GLASS 


A limited quantity of this issue of STAINED GLASS is avail- 
able and will be sent, on request, to anyone desiring extra copies. 
The regular price prevails except on orders of ten or more when 


a special rate will be quoted. Please contact the Editor. 


Be 


1960 Conference: SGAA 
by 


Otto C. WINTERICH, Chairman 


T the recent Executive Committee meeting a motion was 
A presented and approved changing the designation of the 
Association’s annual gathering from Convention to Conference. 
It was felt the term Conference was more dignified and in keep- 
ing with the aims and purposes of the meeting. 


The 1960 Conference, the 51st, will be held at the Wade 
Park Manor Hotel, Cleveland, Ohio on June 21, 22 and 23. A 
most full and interesting program is planned with a variety of 
meetings, workshops and entertainment on the schedule. Because 
of the convenient and more central location, a large turnout 1s 
anticipated. Everyone, both Full and Associate Members, will find 
it well worth while to be in attendance. A flexible program for 
the younger group will be worked out, depending on the number 


of children that come. 


THE 1960 SGAA CONFERENCE PROGRAM 
¢ 


Location: Wade Park Manor Hotel—East 107th Street 
at Chester Avenue, Cleveland, Ohio 


Dates: June 21, 22 and 23, 1960 


Monpbay, JUNE 20TH: 
TRO UR AS Ce ere eee nan meee erect Arrival and Registration 
Die OU Pale FO W228 rece eottet neni oentcaeter as Blenko’s Cocktail Party 


33 


TUESDAY, JUNE 21ST: 


l 


_ 


8:00 A.M. to 10:00 A.M... 


...Executive Committee Meeting 


9:00) As:M. t62 LOs00S AUN 3 2. ee Registration 
0:00°7AIMs 40 127307 RP Mee ee Business Meeting 
2550. P.Ms.t0. ) 21230)" BoM oe ae nee eee Buffet Luncheon 
1:45 P.M. to 2:30 P.M — 
Illustrated talk on “Studies of 
the Internal Structure of Medi- 
eval Stained Glass” by James R. 
Johnson, Associate Curator of 
Education, Cleveland Museum 
of Art. 
2:30 P.M. to 3:00 P.M.— 
Colored slides of interesting 
Foreign Stained Glass by Rob- 
ert Rambusch. 
lS. (PM fto—" 4:3 0% PM eee eee Business Meeting 
4:30 P.M.— 
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Official judging of Apprentice 
Panels. Judges to be the Art 
Editors and Critics from three 
Cleveland papers, an architect, 
Harold W. Cummings and two 
other members of the SGAA. 


6:00 P.M.— 


WEDNESDAY, JUNE 22ND: 


8:00 A.M. to 9:00 A.M 
9:00 A.M. to 12:00 P.M 
12:30 P.M. to 1:30 P.M.. 
je 8 Nd 2 Eee ae or ce ee 
2:00 P.M. to 4:00 P.M. 
Omer Meaty hc hen ecneetas ss 


THURSDAY, JUNE 23RD: 


8:00 A.M. to 9:00 A.M 


9:00 A.M. to 10:30 A.M 


10:30 A.M. to 


ccc cece cre receecscceoes 


IE P(0) 0) Wala Wie keene renereeaaconcosuce WORKSHOP: 


Bus 
Country Restaurant for dinner, 


to Camanatis Town & 


then on to Musicarnival by bus 
for a musical show. 


Putioe Genet Continental Breakfast 


in Meeting Room 


ssvugnieeeins dlpionnns Business Meeting 


Sr ee Re Buffet Luncheon 
tare Announcement and Awards 

of Apprentice Contest 
se iO ieee WORKSHOP: 
Panel discussion on “What 


Makes for Good Stained Glass 
Designs.” Panel to be composed 
of members of the Association, 
an architect and an art critic. 


phindece: Cocktail Party and Banquet 


BI lols ah a Continental Breakfast 


in Meeting Room 


Business Meeting 


Panel discussion on ‘Technical 
Aspects of Stained Glass with 


1200) PiM to" 3:00" BoM 


2:00 P.M.— 


Emphasis on ‘Faceted Glass’.” 
The Panel to be made up of 
SGAA members who have had 
considerable experience in the 
medium, a representative of a 
cement company, and a repre- 
sentative of a glass company 
making glass slabs. 


nde Executive Committee Meeting 


Tour of Cleveland, inspecting 
interesting Stained Glass in- 


stallations. 


For the entertainment of children up to 12 years old, weather 


permitting, outdoor swimming will be available at the residence of 


Otto Winterich. Depending on the weather and number of chil- 


dren in attendance, a suitable program will be provided. 


For the teen-agers, weather permitting, there will be an eve- 


ning wiener roast and swimming party under proper supervision. 


Additional events will be planned at the time of the Conference, 


depending on the number of teen-agers present. 


DMPO RST ARN 4, 
The enclosed reservation form should be completed and 
returned to the Hotel as soon as possible. If plans are changed, 


it 1s easier to cancel a reservation than to make one at the last 


nunute. If a reservation is not enclosed or additional ones 


needed, please contact the Conference Chairman or the 


Executive Secretary. 


Membership Committee 


The following applications for Associate Membership have 


been received: 


Rolla Arnett 
4228 North Francisco Street 
Chicago, Illinois 
Sponsor: Michaudel Studio 


Thomas Cooke 
228 North LaSalle Street 
Chicago, Ilinois 
Sponsor: Michaudel Studio 


Gilbert Dall’Ava 
240 Dayton Avenue 
Clifton, New Jersey 
Sponsor: Edward W. Hiemer 


Albin Elskus 
43 Lexington Avenue 
New York, 10, New York 
Sponsor: E. Crosby Willet 


Jesus J. Gonzales 
1532 East 75th Street 
Los Angeles, California 
Sponsor: F. P. Oppliger 


Erwin Hanc 
446 Kensington Road 
East Lansing, Michigan 
Sponsor: Michaudel Studio 


Robert E. Harmon 
Box) 27 
Arcadia, Missouri 
Sponsor: Emil Fret 


Kay Kinney 
725 Broadway 
Laguna Beach, California 
Sponsor: J. Wm. Rundstrom 


William Nicoll 
333 Kenilworth Street 
Moorestown, New Jersey 
Sponsor: E. Crosby Willet 


Don Rossbach 
512 So. Washtenaw Avenue 
Chicago, Illinois 
Sponsor: Michaudel Studio 


Mrs. Muriel T. Rundstrom 
1186 Meadowbrook Road 
Altadena, California 
Sponsor: J. Wm. Rundstrom 


E. CrosBpy WILLET, Chairman 


THE STAINED GLASS ASSOGIATION OF AMERICA 


Statement of Principles 


Reece as the stained glass craft is one of the hand- 
RAR maids of architecture, this Association favors the principle 
of architectural direction in the matter of the selection of the de- 
sign and in the purchase of stained glass. 


We believe that the selection of stained glass should be simi- 
lar to an architectural competition, and that the best interests of 
the owner are served when the number of craftsmen invited to 
submit sketches is limited, under the direction of the architect, to 
three or four competent craftsmen. 


We believe that ideal conditions fostering mutual confidence, 
and the best practical procedure will prevail when only one crafts- 
man studies the problem with the architect and owner. Should 
such craftsman fail to satisfy the architect or owner with his 
sketches, we believe that he should withdraw, without compen- 
sation, thus permitting another craftsman to enjoy the full co- 
operation of the architect and owner. 


When more than one craftsman is invited to submit sketches, 
we urgently recommend issuance of a formal invitation, giving 
the following information: 


1. The names of the craftsmen invited. 


2. The customer's contemplated budget per window. 


oS) 


The size and number of sketches required. 


AN 


The date on which submissions are to be received. 


Any one of our members will be glad to assist in the setting 


up of a budget and will give advice as to the practical size nt 
number of sketches needed. 


WE DESIRE to emphasize the fact that we are the Sole 
Selling Agents for, and carry in stock the complete line of 


HANCOCK’S 
CELEBRATED GLASS COLORS 


ATMOSPHERIC PROOF 


Known so to be from successful use over a period of more 
than one hundred years. Made by... 


MESSRS. JAMES HANCOCK & SON 


(Diglis Ceramic Art Color Works) Worcester, England 


TRACING BROWN No. 1 UMBER BROWN 
BISTRE BROWN RED, for flesh, etc. 
TRACING BLACK No. 61 ANCIENT BROWN 


Packed in one-pound sealed packages bearing the Hancock 
Label as well as our own: None genuine unless so packed. 


We also offer 


A~COMPLETE LINE IN ALL COLORS 
Black, Brown, Blue, Green, Ruby, etc., of 


OUR OWN MANUFACTURE 


Our SILVER STAIN, ORANGE INTENSE, 
can be used on all kinds of glass 


FRENCH BRUSHES, ENGLISH STIPPLERS, 
BLENDERS, OILS, MEDIUMS, ETC. 


Catalogue sent on request 


L. REUSCHE & CO. 


Factory and Mailing Address 
2-6LISTER AV ENUE NEWARK, N. J. 


RELIABLE SOURCES 2O) =o 0 liad 


Insertion for Non-Advertisers, $5.00 per issue 
(Minimum Four Issues ) 


CAME LEAD AND SOLDER 

Crown Metal Co., 117 E. Washington St., 
Milwaukee, Wisconsin. 

Gardiner Metal Co., 4820 S. Campbell Ave- 
nue, Chicago, Illinois. 

White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


CEMENTS AND COMPOUNDS 

Benesco Co., 3326 South 7th St., St. Louis 
18, Mo. 

Sauereisen Cements 
Pennsylvania. 


EUROPEAN ANTIQUE GLASS 

S. A. Bendheim Co., Inc., 122 Hudson St., 
New York, New York. 

Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 


Co,  Pittsburchee lo. 


GALVANIZED STEEL BARS 

Chicago Metallic Sash Co., 4901 
Austin Ave., Chicago 38, Illinois. 

White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


GLASS 

S. A. Bendheim Co., Inc., 122 Hudson St., 
New York, New York. 

Blenko Glass Co., Milton, West Virginia. 

Kokomo Opalescent Glass Co., Kokomo 
Indiana. 

Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 

The Paul Wissmach Glass Co., Inc., Paden 
City, West Virginia. 


South 


? 


GLASS JEWELS AND NOVELTIES 

S. A. Bendheim Co., Inc., 122 Hudson St., 
New York, New York. 

Leo Popper & Sons, 143 Franklin Street, 
New York City. 


GLASS PAINTS AND STAINS 

B. F. Drakenfeld & Co., 45-47 Park Place, 
New York. 

O. Hommel Co., Pittsburgh 30, Pa. 

Leo Popper & Sons, 143 Franklin Street, 
New York. 

L. Reusche & Co., 2 Lister Avenue, Newark 
New Jersey. 

White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


METALLIC SASH AND VENTILATORS 


National Metallic Sash Co., 1510-12 Fulton 
Street, Chicago, Ill. 

Rossbach & Sons, Inc., 512-520 South 
Washtenaw Ave., Chicago, Illinois. 

J. Sussman, 625 E. 5th Street, New York 9, 
New York. 


PHOTOGRAPHERS 


Custom Studios, 202 E. 44th Street, New 
York, New York. 


ZINC CAMES AND CHANNELS 


Chicago Metallic Sash Co., 4901 South 
Austin Ave., Chicago 38, Illinois. 


[_] Change of Address 


L_] Subscription Renewal 


(Subscription rate: $5.00 per year) 
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States 


PLEASE NOTIFY THE EDITOR PROMPTLY 
OF CHANGES OF ADDRESS 


MEMBERSHIP 


CALIFORNIA 


Century Stained Glass Studios 
157 Fillmore Street, San Francisco 


Church Art Glass Studios 
359 Waller Street, San Francisco 


Cummings Studios 
475 Francisco Street, San Francisco 11 


Judson Studios 
200 South Avenue 66, Los Angeles 42 


Paul L. Phillips 
2353 N. Lincoln Avenue, Altadena 


ILLINOIS 


H. Eberhardt & Company 
2409 West Roosevelt Road, Chicago 


Gianinni & Hilgart 
1359 North Noble, Chicago 


Michaudel Stained Glass Studio 
542 N. Paulina Street, Chicago 


INDIANA 


Capitol Glass Company, Inc. 
432 South Missouri Street, Indianapolis 


City Glass Specialty, Inc. 
2124 South Calhoun Street, Fort Wayne 


MASSACHUSETTS 


Wilbur Herbert Burnham 
1126 Boylston Street, Boston 


Charles J. Connick Associates 
9 Harcourt Street, Boston 


John Terrance O’Duggan Studio 
116 St. Botolph Street, Boston 15 


MICHIGAN 


Detroit Stained Glass Works 
4831-33 Fort Street West, Detroit 


Grand Rapids Art Glass Company 
Fulton and Front Streets, Grand Rapids 


MISSOURI 


Emil Frei, Inc. 
3934 South Grand Boulevard, St. Louis 


Jacoby Studios, Inc. 
822 Wilmington Avenue, St. Louis 11 


NEBRASKA 


Dworak Stained Glass Co. 
3161 Leavenworth Street, Omaha 5 


NEW JERSEY 


Edward W. Hiemer & Company 
140 Wabash Avenue at Crooks, Clifton 


J. & R. Lamb Studios 
225 County Road, Tenafly 


The Payne-Spiers Studios 
48-54 East 13th Street, Paterson 4 


MEMBERSHIP (Continued ) 


NEW YORK 


A. L. Brink 
165 East 88th Street, New York 


Caprato Studio, Inc. 
104-112 East 25th Street, New York 


George Durhan & Son 
115 East 18th Street, New York 3 


Henry Keck, Inc. Stained Glass Studio 
1010 W. Genesee Street, Syracuse 4 


Pike Stained Glass Studios 
145 St. Paul Street, Rochester 


Rambusch Decorating Company 
40 West 13th Street, New York 11 


NORTH CAROLINA 


High Point Glass & Decorating Co. 
High Point 


OHIO 


Franklin Art Glass Studio 
214 Oak Street, Columbus 


Poremba Stained Glass Studio 
20806 Aurora Road, Bedford 


G. C. Riordan & Company 
2116 Patterson Street, Cincinnati 14 


John W. Winterich & Associates 
3648 Euclid Avenue, Cleveland 


PENNSYLVANIA 


D’Ascenzo Studios 
1602 Summer Street, Philadelphia 3 


Henry Hunt Studios 
1756 W. Carson Street, Pittsburgh 19 


Neff Chattoe Company 
931 Washington Street, Allentown 


Pittsburgh Stained Glass Studios 
Warden & McCartney St., Pittsburgh 20 


Willet Stained Glass Company 
3900 Girard Avenue, Philadelphia 4 


WEST VIRGINIA 


Independent Art Leaded Glass Co. 
213 Cemetery Street, Mannington 


WISCONSIN 


T. C. Esser Company 
3107 West Galena Street, Milwaukee 


Conrad Pickel Studios 
Box 287, Route No. 4, Waukesha 


Conrad Schmitt Studios 
1325 South 43rd Street, Milwaukee 14 


CANADA 


Bullas Glass, Ltd. 
15 Joseph Street, Kitchner 


MEXICO 


Ramon Montana 


Casa Montana, Apartado 92, Torreon, Coal 


Angel Sanchez Ahedo 
Las Escalerillas, S.A., Guatemala 24, D.F. 


ASSOCIATE MEMBERS 


Mrs. L. W. Almy 
Denver, Colorado 


C. Bryce Anderson 
Oak Grove, Oregon 


Dr. C. Harry Atkinson 
New York, N.Y. 
Robert R. Babolcsay 
Seaford, New York 
Mrs. P. H. Balano 
Philadelphia, Pennsylvania 
S. A. Bendheim 
New York, N.Y. 
Mrs. S. A. Bendheim 
New York, N.Y. 
Burton Bernard 
Great Neck, New York 
W.H. Blenko 
Milton, W est Virginia 
Mrs. W.H. Blenko 
Milton, W est Virginia 
William Blenko, Jr. 
Milton, W est Virginia 
Mrs. William Blenko, Jr. 
Milton, West Virginia 
John Boertlein 
Washington, D.C. 


Ernest Bonanno 
Milton, Massachusetts 


John P. Boone 
Claremont, California 


James A. Bosland 
Wyckoff, New Jersey 


Italo Botti 
Forest Hills, L. I., New York 


Admiral Jack F. Bowling 
Philadelphia, Pennsylvania 


Alfred P. Bramnick 
Philadelphia, Pennsylvanta 


Stephen Bridges 
New York, New York 


E. Elizabeth Bruder 
Chestnut Hill, Massachusetts 


Lillian D. Bryan 
Cambridge, Maryland 
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Wilbur H. Burnham, Jr. 
Melrose, Massachusetts 


Frankie Byrne 
Indianapolis, Indiana 
Roy A. Calligan, Jr. 
Pittsburgh, Pennsylvania 
Lt. Col. Carroll S. Carter, Sr. 
Louisville, Kentucky 
Joseph G. Cincik 
Bedford, Ohio 


William S. Clark 
Jenkinstown, Pennsylvanta 


Lee A. Cook 
St. Louts, Missouri 


Mrs. Vivian O. Cummings 
Belvedere, California 


Raymond A. DeHaven 
Ambler, Pennsylvania 


George de Ris 
Englewood, New Jersey 


John E. Donaldson 
Rivera, California 
Jerry Douglas 
New York, N.Y. 


Chester Dular 
Cleveland, Ohio 


John F. Eilers, Jr. 
Parma Heights, Ohio 


George W. Erwin 
Pomona, California 


Mildred Z. Eves 
New York, N.Y. 


Paul Feldmeier 
Paden City, West Virginia 


Fredrica Fields 
Brooklyn, New York 


John Foster 
Daly City, California 


Joseph A. Freney 
Milwaukee, Wisconsin 


Francis S. Gates 
Harwich Port, Massachusetts 


Thaddeus J. Haduch 
Baltimore, Maryland 


ASSOCIATE MEMBERS (Continued ) 


Marguerite Gaudin 
Philadelphia, Pennsylvania 


John Gordan 
Bloomfield, New Jerse) 


Norbert W. Graves 
Berkeley, California 
Bernard E. Gruenke, Jr. 

Brookfield, Wisconsin 


Mrs. Mary Anne Gruenke 
Waukesha, Wisconsin 


Mrs. Karl Hackert 
Chicago, Illinois 


Robert T. Halbrook 
South San Francisco, California 


Stanley Christian Hansen 
Los Angeles, California 


Helen Carew Hickman 
Milwaukee, Wisconsin 


Mrs. Elsie M. Hiemer 
Clifton, New Jersey 

Gerhard E. Hiemer 
Clifton, N. J. 


Clarence A. Hopper _ 
San Francisco, California 


Rogers Hornsby 
Chicago, Ilinots 

M. C. Hoss 
Kokomo, Indiana 


James T. Hubbell, Jr. 


Rancho Sante Fe, California 


Mrs. George Hunt 
Pittsburgh, Pennsylvanta 


Anthony Jankowski 

Milwaukee, Wisconsin 
Fred Jayson 

New York, N.Y. 
Elsie Keller 

Glendale, Missouri 


Mrs. John M. Kellogg, Jr. 
Ambler, Pennsylvania 


John A. Kevorkian 
Haverford, Pennsylvania 


William Kielblock 
Columbus, Ohio 


Ernest Kotzian 

Dorchester, Massachusetts 
Oliver H. Kugel 

Brookfield, Illinois 


Rene Laberge 
Ouebec, Canada 


Charles A. Lamb 


Darien, Connecticut 


Prof. Robert A. Leader 
South Bend, Indiana 


Frederick L. Leuchs 

New York, New York 
Mrs. Ruth Levy 

Guatemala City, Guatemala 
J. G. Lloyd 

Pittsburgh, Pennsylvania 
Dante Lorti 

Englewood, New Jersey 
Carleton G. Macdougald 

Edgewoods, Rhode Island 
R. McGill Mackall 

Baltimore, Maryland 


Trovatore Mainini 
Quincy, Massachusetts 
Max Marcinie 
Tulsa, Oklahoma 


Franch Marchione 
North Royalton, Ohio 


Eugene Marggraft 

Winona, Minnesota 
Mrs. Edward Martin 

Grand Junction, Colorado 
William McCauley 

Ben Lomond, California 


Rev. Michael McInerney, O.S.B. 
Belmont, North Carolina 


R. D. McIntosh 
Dallas, Texas 
George H. Mosel 
Burlingame, California 
Robert E. Murray 
Roslidale, Massachusetts 
Rev. Francis J. Niesen 
Kokomo, Indiana 


ASSOCIATE MEMBERS (Continued) 


Emile Norman 
Big Sur, California 


Christine Northrop 
Pass Christian, Misstsstppt 
Donnell F. O’Duggan 
Wellesley, Massachusetts 


John Terrance O’ Duggan 
Boston, Massachusetts 


F, P. Oppliger, Jr. 
St. Louis, Missouri 


Oliver F. Oppliger 
St. Louis, Missourt 


Nicholas Parrendo 
Pittsburgh, Pennsylvania 


Edward M. Parrish 

Richmond, Virginia 
J. Paterson 

Toronto, Canada 
Fridjof Paulsen 

San Mateo, California 
Harry Pedersen 

New York, N.Y. 
Janis Pontag 

Reading, Pennsylvania 
Mrs. Odell Prather 

Philadelphia, Pennsylvania 


Walter W. Pymn 
St. Joseph, Michigan 


Nancy Rambusch 
New York, N.Y. 


William L. Ranton 
Greenville, Ohio 


Peter Recker 
Milwaukee, Wisconsin 
E. Fred Reusche 
Newark, New Jersey 
John E. Rigali 
Chicago, Illinois 
C. D. Rossbach 
Chicago, Illinots 


Hilda Sachs 


San Francisco, California 


Mrs. Elizabeth Schmitt 
Wauwatosa, Wisconsin 


Dy) 


Michael Schmitt 
Chicago, Illinois 


Ethel M. Scott 
Minneapolis, Minnesota 


Felix Senger 
Milwaukee, Wisconsin 


Genevieve Seele 
Webster Groves, Missouri 


Norman Shaifer 
New York, New York 
William Simons 
Philadelphia, Pa. 
Francis P. Smith 
Atlanta, Georgia 
Thomas Snyder 
Newark, Ohio 
Mrs. Henry Steinbomer 
San Antonio, Texas 
Frank Swartzlander 
Doylestown, Pennsylvania 
Katherine Lamb Tait 
Cresskill, New Jersey 
John J. Taylor 
Sweetwater, T exas 
Duncan N. Terry 
Rosemont, Pennsylvania 
W.T. Thorne 
Montreal, Canada 
A. J. Timler 
Brookfield, Wisconsin 
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